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ITPEAVC/IOBUE

Temneps, koraa 60JIbIIAST 9ACTH JTIOAEH IIPOBOAUT GOJIBIIYIO YaCTh
BpeMeHH, 06MeHHBasICh HH(OPMaIeH — eJasi 3aIlicH B 61orax
U TBUTTEpE, 3arpyxas paitiel B MaTepHer u u3 MHTepHETA, KOAU-
Py ¥ AEKOHUPYSI UX HJIN IIPOCTO rOBOPsI 110 Tesaedory — obiiie-
HUE CTaJI0 CAMbIM BKHBIM 3aHATHEM B )KkU3HH. OHO BO MHOTOM
BJIMAET HA IIOJIUTHUKY, 9KOHOMHKY U IIOBCETHEBHBIEC pa3BJede-
Hust. O611eHNe 4O TAKOH CTEIIeHN IIPOHUKIIO B HaIlle IIOBCE/THEB-
HOE CyIIIeCTBOBAHHE, YTO MBI CHUTAEM, YTO KUBEM B HOBOM MHDE,
B HECJIBIXaHHOM paHee «HMH(OPMAIIHOHHOM 00II[eCTBe», Kak Oy/-
TO JIIOASIM, )KMBIIIUM paHbIIle, He 6bLIO Aesa 4O HH(MOPMAaIlHHU.
Ja u 0 9eM OGBIJIO TOBOPUTH, AYMAEM MbI, KOIJja MYKIHHBI IIPOBO-
UM BCe BpEMsI 3a ILIYTOM, a )KEHIIIMHBI TOJILKO HHOTAa cobupa-
JIICH IT0GOJITATH Y TOPOJCKOIO KOJIOAIIAP

Koneuno, ato minosus. Uadopmarius npoHusbIBaia a0boe
9eJI0BEYECKOE 0OIIECTBO C TEX 10D, KaK JIIOAU CTATX OOMEHUBATh-
ca 3Hakamu. Uyzmeca TeXHOJIOTHH KOMMYHUKAIIUH I10CJIETHETO
BPEMEHH CO3/IaI1 HEBEPHOE IIPECTABIEHHE O IIPOIIJIOM — OIILy-
LIeHHE, YTO y CPEACTB KOMMYHHUKAIIUH HET UCTOPHU U UTO OHU
COBEPIIIEHHO HE UMEJIU 3HAYEHU [0 IIOABJICHHUSA TeJIEBUICHUS
u HTepHeTa MK, 10 KpaliHEH Mepe, 40 JarepoTHUIIOB U TeJjle-
rpada.

Hano oTmaTs qo/mKHOE, HUKTO HE IPEyMEHBIIAET [IEHHOCTH H30-
OpeTeHUs KHUTOIIeYaTaHUsA, ¥ Y9IeHbIE MHOTO€ BBICHUIIN O CHJIE
[1e9aTHOTO ca0Ba co BpemeH I'yrenbepra. Mcropust kHUr cefiuac
CYHUTAETCS OJHOHN M3 BAKHEUIIHUX JUCIUIIIINH «HAyK O YeJIOBE-
ke» (06J1aCTH, I/ie CTAJIKUBAOTCS TyMaHUTAPHBIE M COLIHAIbHbIE
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Haykw). Ho gaxe Beka crrycrsi mocste I'yreH6epra MHOTHE MYKIHHBI
Y KEHIUHBI (0COGEHHO KEHIIMHBI) HE YMEJIU YUTATh U, HECMOTPSI
Ha 3TO, IIOCTOSIHHO YCTHO OOMEHMBAINCH HH(MOpMAI{Heil, KOTO-
pasi IPAKTUYIECKU IIOJTHOCTHIO OeCCIe/{HO yTepsiHa. Y Hac HUKOI/(a
He 6y/IeT TOYHOHN MCTOPUY KOMMYHHKAIIUH, ITI0Ka MbI HE BOCCO3-
maguM ee Hanbosree BaXXHBIH OTCYTCTBYIOIINH 9/IEMEHT — YCTHOE
ob1eHue.

B aTOli KHUT€ MBI IIBITAEMCS OTYACTHA BOCIIOJTHUTD 3TOT IIPOOEL.
B pegxux ciy4asx ycTHOe OOIeHHE OCTABJISJIO CBUIETEIbCTBA
CBOETO CYII[eCTBOBaHUSA, IOTOMY YTO COIEPIKATIO IPECTYILJIEHHE —
ockopbeHre BBICOKOIIOCTABICHHO IIEPCOHBL, €peCh UJIH HeyBa-
JK€HHUE K IIPaBUTeN0. B pefyadInux caydasx TaKHe IPOCTYIKU
NPUBOAUIN K IIOJTHOMACIITA6HOMY PACC/IEOBAHUIO CO CTOPOHBI
rocyiapcTBa HJIH IIePKBH, IIOCJIE YETO OCTAJIUCh MHOTOTOMHBIE
mejia, cCoXpaHeHHbIe B apxuBaxX. CBUIETEIbCTBA, JIETLINE B OC-
HOBY 9TOM KHUTH, OTHOCSITCSI K CAMOH IIIMPOKOMACIITAOHOH I10-
JINIIeHCKO OIIepaIiuy, C KOTOPO# 51 CTAJIKUBAJICS 32 BCIO MOIO
HCCIIEL0BATEIBCKYIO aPXUBHYIO PaGOTy, — IIOMBITKE OTCJIEJUTH
IOBUIKEHHE IIECTH CTUXOTBOPEHHH, PACIIPOCTPAHHUBIIMXCS II0
ITapmxy B 1749 rogy. Bo BpeMs MOTMTHYECKOTO KPU3NUCA UX YUTA-
JIM BCJIYX, 3ay9HBaJIH, IlepepabaThIBAIM, II€JIN U IIEPEIHUChIBAIN
Ha KJIOYKHU GyMaru, CMEIINBasi BMECTE C MHOKECTBOM APYTHX CO-
061eHUH, TUCbMEHHBIX U YCTHBIX.

«Jeno Yersipuaanaru» («LAffaire des Quatorze»), kak cranu
Ha3bIBATh 3TO IIPOHCIIECTBHE, HAYAJIOCh C APECTA CTY/IEHTA-Me-
IUKa, KOTOPBIH JeKJIaMHUPOBaJI CTUXOTBOPEHHUE, HAIIPABJIEHHOE
npotus Jlrogosuka XV. IIpu gompoce B bactunuu on Ha3Bai ge-
JIOBEKA, OT KOTOPOro noyry4yusi cruxu. Ilociieqaero apecrosanu, oH
Ha3BaJI CBOETO 3HAKOMOTI'0, U aPECThI IIPOJOLKAINCH [0 TEX IIOp,
IIOKa ITOJIUITHS HEe OTIIPaBHJIa B KaMepbl bacTHINM 94eThIpHA/AIIATh
COY4YaCTHHKOB, OOBHHEHHBIX B PACIIPOCTPAHEHHUHU 3AIIPEI[CHHOMN
oa3uu. IIpecedenne 3710CI0BUsA («mauvais propos») B OTHOLIE-
HUU IIPABUTE/IHCTBA BXOJUJIIO B OOBIYHbIC 00SI3aHHOCTHU ITOTUITHM.
Ho oHM IOCBATHIIN TaK MHOTO BPEMEHH U CUJI, YTOOBI HAUTH 4e-
TBHIPHALIIATH OOBIYHBIX U 6€300MAHBIX ITAPHKAH, OYCHD JATCKHX
oT 60pBOBI 3a BIIACTE B CTeHaxX Bepcasist, 9To UX YCHITHSI IIOPOXKIA-
IOT 3aKOHOMEPHBIH BOIIPOC: IT0YeMy BiacTH B Bepcase u B [Tapu-
ke 6BLIM TaK 03260YUEHBI ITPECIEOBAHUEM II033UH? DTOT BOIIPOC
BeJIeT KO MHOTHM JIpyruM. CTapasch OTBETUTB HA HUX U CJIe/Iys IT0
IIyTH IIOJIUIIUH OT OJTHOTO apeCTOBAHHOIO K IPYTOMY, MBI MOKEM
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0OHAPYXKUTH CIIOKHYIO CETh KOMMYHHUKAIIUI 1 U3yIHUTh, KK pac-
[IPOCTpaHsIIACh NH(POPMAIH B II0JyTPAMOTHOM OOIIeCTBe.

OHa mpoxouiia 110 HECKOJIBKUM KaHajaM. BOJIBIIMHCTBO U3
YeThIpHaAIATH OBIIN IOPUCTAMHU U abbaTaMu, IIPEKPACHO BJa-
IeBIINMU c10BOM. OHH ITepeHChIBATINA CTUXOTBOPEHHS Ha KJI0Y-
kn1 6ymMard, HeKOTOpble M3 KOTOPBIX COXPAHHUJINCH B apXHBax
Bactuinu, Tak Kak IOJHIUST KOH(MUCKOBaIa HUX IpHU OObICKE
3aKII09eHHBIX. [Ipu mompoce HexoTOphle 13 UYeThIpHAAIIATH pac-
CKa3aJId, 9TO OHHU TAKXe JUKTOBAJIN CTUXOTBOPEHUS APYT APYTY
U 3aIIOMUHAJIN UX HaU3yCTh. [JeICTBUTEIBHO, OTHY TAKYIO «IUT-
Ky» IposBeJ npogeccop Ilapuxckoro yHuBepcHUTeTa: OH YUTAJI
CTUXOTBOPEHHE I10 IAMATH, 2 B HEM HACIUTHIBATIOCH BOCEMBECAT
cTpok. MckyccTBO 3ay9nBaHUs HAU3YCTh OBIIO BAXKHBIM (PAKTO-
poMm B cucreMme kommyHukanuii npu Crapom pexkume. Ho cambim
YCIEIIHBIM MHEMOHHUYECKUM IIPHEMOM ObLIO HCIIOIb30BAHUE
My3bIKH. [IBa CTUXOTBOpEeHUs U3 «aesaa YeTpIpHAAIATH» OBLIH
IIOJI0KE€HBI Ha IOITYJISIPHbIE MEJIOJHHU, U UX ABHKEHHUE MOKHO
IIPOCIEAUTH Yepe3 COOPHUKH IIeCeH TOr0 BPEMEHH, H3BECTHBIE
Kak «channsoniers», Tme OHU COCEACTBYIOT C APYTHUMU II€CHSIMU
U APYTUMH (POPMaMH YCTHOI'O OOII[eHHUs — IITYTKaMH, 3arajiKaMH,
CITyXaMHU ¥ OCTPOTaMH.

ITapmxaHe IIOCTOSHHO IHCAJIM HOBBIE IIECHH HAa CTapble Me-
soguu. TeKCT 9acTo OMHCHIBAJ ITOCIEAHHE COOBITH, a KOTAA
COOBITHUS IIOJTydaIN IIPOJO/IKEHNE, HEU3BECTHBIE OCTPOCIOBBI
OPUAYMBIBAIN HOBbIE cTPO(dbI. [IeCHN BeTu ITOCTOSTHHBIN pernop-
TaX 0 TOCYAaPCTBEHHBIX /I€JIAX, U UX OBLIO TAK MHOT'O, YTO MOXKHO
3aMETHTB, KAK CTUXH, IepefjaBaeMble UeTbIpHAIIATHI0, COOTHOCH-
JIMCB C [TUKJIAMU I1€CEH, PA3HOCAIUMU HH(OPMAIIHIO 110 YIHUIIAM
ITaproka. FIx MOKHO [faske yCIIbIIaTh — I10 KpalHel Mepe coBpe-
MEHHYIO BEPCHIO UX BO3MOXHOTO 3BydaHUs1. XOTsI B «channsoniers»
¥ MaTepHaJiaX, KOH(PHCKOBaHHBIX Y UeThIpHAAIIATH, COJEPKUTCS
TOJIBKO TEKCT, TaM YKa3aHbI IIePBbI€ CTPOYKH II€CEH, HA MOTHUB
KOTOPBIX €TI0 HAJ[JIEKaJIO 1eTh. OThICKAB 3TH IIECHHU B KaTajIore
My3bIKaJIBHOTO oTAeaa HanmonansHolt 6ubiunorexkn Ppaniuu,
MOKHO COOTHECTH CJIOBa C MeJiogusMu. JiyeH [lesaBo, u3BecT-
Hasl ITapUIKCKasI IeBuIia kabape, 1106€3HO COIIaCHIACh 3AIIHUCATD
II0KHHY CaMbIX Ba)KHBIX I1€CE€H. 3aIIHCH, IOCTYIIHbIE B KA4eCTBe
aJIEKTPOHHOTO npuoxeHus (Ha cafite www.hup.edu/features/
darpoe/), 1ar0T BO3MOKHOCTB, ITyCTh 1 IPUGIN3UTEILHO, [IOHATh,
KaK My3bIKa IOJYEPKHUBAIa CYyTh COODOIIEHHUN, ITepefaBaeMbIX
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Ha yJIMIIaX U COXPaHsAEeMbIX B FOJIOBAX IApHKaH 6oJiee IByX BEKOB
Ha3ap.

OT apXUBHBIX HUCCJIEJOBAHUHU IO «3JIEKTPOHHOTO Kabape», aTa
HCTOPHSA COAEPKUT ApTyMEHTHI PA3HOTO BUA U CTEIIEHH yOemu-
TeabHOCTH. Hemb3s 1oKka3aTh HUYETro OJJHO3HAYHO, UMeEs JIeJI0
€O 3BYKOM M 4yBcTBaMH. Ho cTaBKM BBICOKH JOCTATOYHO, YTO-
6BbI PUCKHYTD, BEJJb €CJIM MbI YJIOBUM 3BydaHHE IIPOIIIOrO, 3TO
oboraruT Haure moHUMaHue ucropuun’. Mcropukam He cienyer
TEUIUTHCS TPAHAMO3HOU HUJIII03UEH yCIIBIIIATh MUP, KOTOPBIH
roTepsiH A1 Hac. HanpoTus, 1106ast MOMBITKA BOCCTAHOBHUTS CIIE-
nu@UKy YCTHOTO 06IeHusA TpebyeT IIpeieIbHON TIATEeIBHOCTH
B HCIOJIb30BAHUU CBUAETENbCTB. [JoaTOMy A BocIipou3BeJI B IIpH-
JIOXKEHHAX K KHUTE HECKOJIBKO KII0UEBBIX JOKYMEHTOB, KOTOPbIE
YHUTATEJH MOTYT U3Y4IUTh, YTOOBI IIPOBEPUTH MO0 MHTEPIIPETA-
nuto. ITocenHee U3 3TUX IPUIOKEHUIT CIIY)KUT IIPOrPAMMKOHN
k kabape-nipexncraBieHuio JieH [lenmaBo. OHO mpenocTaBisieT
HEOOBIYHBIE [JOKA3ATEIbCTBA, IPEAHA3HAYCHHbIC KaK [JIsI U3yde-
HU, TaK U 1711 pa3baedcHuA. Kak u Bcsa ata kHura. OHa HaunHAa-
€TCsI C AeTEKTUBHON NCTOPUH.

I. 3a OCHOBHBIMH MBICISIMH Ha 9TOT c4eT obparurech k: FARGE A. Essai
pour une histoire dex vois au dix-huitiéme si¢cle. Montrouge, 2009; SCHNEI-
DER H. (ed.). Chanson und Vaudeville: Gesellschiftliches Singen und unter-
haltende Kommunication in 18. and 19. Jarhundert. St. Ingbert, 1999.
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